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A histéria desta colecdo comeca com “Ensaios
Domeésticos’, a exposicdo coproduzida pela MOB
Projects e pela MPG, no dmbito da 5° Edicdo da Trienal
de Aquitectura de Lisboa.

Muito mais do que uma simples mostra de arquitectura,
a Trienal de Arquitectura de Lisboa nasce em 2007
com o intuito de posicionar Portugal e, em especial,
Lisboa num circuito cultural internacional marcado pela
diversidade, pela interculturalidade e pela inovacdo.

Das diversas iniciativas que, em continuidade e muito
para além do evento principal, envolvem nomes maiores
da arquitectura mundial, destacam-se as Conferéncias
internacionais “Distancia Critica’, a “Open House”

de Lisboa, ou a participacdo como convidada em
iniciativas internacionais como a Bienal Internacional de
Arquitectura de Sdo Paulo, ou a Bienal de Arquitectura
de Veneza.

Sdo, por isso, inegdveis e incontorndveis os Estatutos
de Utilidade Publica e de Interesse Cultural com que é
oficialmente distinguida a Trienal de Arquitectura de
Lisboa, contando desde sempre com o Alto Patrocinio
de S. Exa. O Presidente da Republica Portuguesa.

Em 2018, 0 52 edicdo da Trienal de Arquitectura
de Lisboa, que contou com a participacdo
institucional da MPG, teve como mote "A Poética

da Razdo", numa clara assuncdo de que a arquitectura
estd alicercada na razdo - um dos pilares fundamentais
para a compreensdo da arquitectura ndo apenas por
arquitectos.

Complementando cada uma das cinco exposicoes
principais, surgem ainda no seio da Trienal alguns
projectos associados, entre 0s quais “Ensaios
Domeésticos’, que esteve patente no espaco das
Carpintaria de Sdo Lazaro, entre Outubro e Novembro
de 2019,

Ensaios Domésticos

Com curadoria do Arquitecto Chileno Eduardo Corales,
0 Projecto MOB procura estabelecer cruzamentos
interdisciplinares em torno da condicdo colectiva,
doméstica e racional de uma prética intrinseca de
arquitectos e artistas, como é o design de mobilidrio.
Na tentativa de tornar a arquitectura e a arte numa
linguagem compartilhdvel e compreensivel, a escala
do mobilidrio aparece como um terreno comum de
pesquisa, critica e experimentacdo.

Conjugando design e racionalidade, podemos chegar
a uma interpretacdo contemporanea do mundo e dos
objectos, representada nesta coleccdo pela visdo de
cada um dos seus criadores:

* Fernanda Fragateiro (PT)

* APRDELESP (MX)

* Benjamin Ossa (CL)

* MAIO Architects (ES)

* Martinez-Barat Lafore (FR)

* SAMI Arquitectos (PT)

* FALA Atelier (PT)

* Boris Gusic & Lucio Crignola (CH)
¢ Plan Comun (CL/FR)

¢ Javier Toro Blum (CL)

M@®B

The history of this collection begins with “Domestic
Essays”, an exhibition co-produced by MOB Projects and
MPG, within the scope of the 5th Edition of the Lisbon
Architecture Triennale.

Much more than a simple architectural exhibition, the
Lisbon Architecture Triennale was born in 2007 with
the aim of positioning Portugal and, in particular, Lisbon,
in an international cultural circuit marked by diversity,
interculturality and innovation.

OFf the several initiatives that, far beyond the main
event, include major names of world architecture, stand
out the international conferences “Critical Distance”,
the "Open House" in Lisbon, or the participation as

a guest in international initiatives, such as the Sdo
Paulo International Architecture Biennial or the Venice
Architecture Biennial.

For this reason, the Statutes of Public Utility and
Cultural Interest are undeniable and unavoidable, with
which the Lisbon Architecture Triennale is officially
distinguished, always counting on the High Sponsorship
of His Excellency, The President of the Portuguese
Republic.

In 2019, the 5th edition of the Lisbon Architecture
Triennale, which had the institutional participation
of MPG, had the motto “The Poetics of Reason’, in @
clear assumption that architecture is based on reason

- one of the fundamental pillars for understanding
architecture not only by architects.

Complementing each of the five main exhibitions,
there are also associated projects within the Triennale,
among which “Domestic Essays’, which was exhibited
at the Sdo Ldzaro Carpentry space, between October
and November 2019.

Domestic Essays

Curated by Chilean Architect Eduardo Corales, the MOB
Project seeks to establish interdisciplinary intersections
around the collective, domestic and rational condition
of an intrinsic practice of architects and artists, such as
furniture design.

In an attempt to turn architecture and art into a
sharable and understandable language, the scale of
the furniture appears as a common ground for research,
criticism and experimentation.

Combining design and rationality, we can arrive at a
contemporary interpretation of the world and objects,
represented in this collection by the vision of each of
its creators:

* Fernanda Fragateiro (PT)

* APRDELESP (MX)

¢ Benjamin Ossa (CL)

¢ MAIO Architects (ES)

¢ Martinez-Barat Lafore (FR)

* SAMI Arquitectos (PT)

* FALA Atelier (PT)

* Boris Gusic & Lucio Crignola (CH)
* Plan Comun (CL/FR)

e Javier Toro Blum (CL)

Trienal de Arquitectura de Lisboa
Lisbon Architecture Triennale
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Fernanda Fragateiro ot
Pensando numa mesa para colocar os livros Fernanda Fragateiro vive e trabalha 4 pecas em chapa quinada em aco carbono, com
que estamos a ler, surgivu uma composicdo em Lisboa. Operando no campo da 2,5mm de espessura:
tridimensional de planos que se cruzam e tridimensionalidade, desafiando relacoes de 1 peca lacada a epdxi poliéster preto RAL 9005
criam um movimento no espaco que sugere o tensdo entre a arquitectura e a escultura, a acabamento mate;
ato de folhear as paginas de um livro. ’ obra de Fernanda Fragateiro potencia relagdes 1 peca lacada a epdxi poliéster branco cru RAL
e com o lugar, convocando o espectador para 9010 acabamento mate;

uma posicdo de performatividade. Alguns dos
seus projectos resultaram de colaboracdes
com outros artistas pldsticos, arquitectos,
arquitectos paisagistas e performers.

2 pecas lacadas a epoxi poliéster Eco-Cromium.

Thinking of a table to place the books we are
reading, a three-dimensional composition
emerged from planes that intersect and create
a movement in space that suggests the act of
flipping through the pages of a book.

4 pieces in carbon steel bent sheet with 2,5m:
thickness:

1 piece lacquered in black polyester epoxy RAL
9005 matt finish;

1 piece lacquered in white polyester epoxy RA
9010 matt finish; ;
2 pieces lacquered in epoxy polyester Eco-Cro

ultifacetada, Fernanda

L

1000 x 570 x 710mm

ind works in Lisbon.
fthree-dimensionality,
BnS between architecture
0 Fragateiro’s work

fith the place, summoning
ormative position. Some
35UIted from collaborations
artists, architects, landscape
Fperformers.

aceted work, Fernanda Fragateiro
pace in its diverse meanings and
¥enological manifestations, being them
ctural, sculptural, private and public,
Iporal and social. Her work changes and
nfigures space through objects and urban
id landscape interventions, changing the
;pace and its perception and meaning. Varying
=" the scale and resources used, the artist’s

work keeps a very defined style, born from a
minimalist aesthetic of form, color and texture.



APRDELESP

$C.45.120.AC.BL.1 (2")

APRDELESP é um atelier de arquitectura
com sede na Cidade do México, fundado em
2012, cujos sécios principais sdo Guillermo
Gonzdlez, Rodrigo Escandén, Ricardo Roxo

Superficie circular com 1200mm de
didmetro sobre estrutura triangular de

3 pernas com 450mm de altura, com
perfis em forma triangular produzidos em

e Manvuel Bueno. Surge como um atelier de chapa de ago laminado quinado, lacado
pesquisa sobre 0 espaco e 0s seus processos a epoxi poliéster branco Lighting White,
de apropriacdo, que procura questionar os acabamento liso brilhante.

processos tradicionais de fazer arquitetura.

Enquanto atelier de arquitetura, a APRDELESP

mantém o mesmo nivel de compromisso 1200mm diameter circular surface on a
com as infraestruturas publicas e privadas e 3-legged triangular structure 450mm high,
também com o Fisico e digital do escritério. with triangular shaped profiles made of
bented laminated steel plate, lacquered
Entre os seus projetos esta o Café Zena, um in white epoxy polyester Lighting White,
espaco comercial de oitenta metros quadrados shiny smooth finish.

no bairro de San Miguel Chapultepec, na

Cidade do México. Realizaram ainda Archivo

/ Italia - Cafe (Archivo), uma exposi¢cdo para 1200 x 450mm

expor os pertences do Archivo Disefio y

Arquitectura.

APRDELESP is an architecture studio based
in Mexico City founded in 2012 whose main
partners are Guillermo Gonzdlez, Rodrigo
Escandadn, Ricardo Roxo and Manvuel Bueno.
It arises as a research studio about space and
its appropriation processes that questions the
traditional processes of making architecture. As
an architectural studio, APRDELESP keeps the
same level of commitment to public and private
infrastructures and also to the physical and
almo digital of the office.
dynamics.
Among its projects-is'Café Zena, an eig
This piece of Furniture is part of a larger square meter commMesGi
research project, started in 2013, about made- C
to-measure furniture that allows users to test
different spatial dynamics without having to
hire an architect. Four years ago, they opened
a space called MUEBLES SULLIVAN where they
sold those pieces. It also worked as a cafe
and karaoke bar, and they used it as a public
extension of their architecture office.

They call it a surface instead of, for instance, a
stool, a chair, a bench, a table or a bar, to avoid
preordaining its use.
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Benjamin Ossa
Chile

Benjamin Ossa é um artista visual, que vive
e trabalha em Santiago do Chile. A sua obra
aborda problemas de percepcdo entre o
individuo e o espaco, o estudo dos fendmenos
e dos seus movimentos para instalacdes que
apelam a experiéncia, utilizando a luz como
material e ferramenta de trabalho. As suas
Ultimas exposicoes individuais incluem Algo
Suspendido / Algo, no Museu de Artes Visuais
de Santiago MAVI 2015, Lobrego, na Galeria
Artespacio 2012, Formas / Borde, na Galeria
Tajamar 2011, bem como exposicdes coletivas
como “.", em Salén Tudor 2011, Fisura, no
museo de la Solidaridad Salvador Rllende
2011, escultura contempordnea Colossi, no
Chile, exibida no Centro Cultural Matucana
100 2014, La timidez de las cosas, exibida

na EAC Montevidéu Uruguai, e a sua recente
participacdo como residente no Laboratério

in : i K Lo I Eigengrav, onde desenvolveu estudos e
] experimentacdo em torno da subjetividade
j saiaa | g como forma de conhecimento. A sua obra teve
T — . uma destacada participacdo em feiras de arte
S : ’ contempordnea, concursos, bem como em
| R coleccdes publicas e privadas. Recentemente,
to the use of reﬂectlve glasses as separators, R -l ; ; publicou junto com a Editora Daga o sev

the objects and the traffic can be observed from primeiro livro intitulado Libro Temprano / Early
me==the omsmmm:m;m_pl& Book, 2013.

~ way, together with't the use of transparency,
try to connect conceptually-with the use of the
onentul screen and make a nod to American

‘cerejeira; conectore
§. .0 epon pollester E

Benjamin Ossa is a visual artist, that lives

and works in Santiago de Chile. His work
approaches problems of perception between the
individual and space, the study of phenomena
and its movements towards installations that
appeal to experience using light as a material
and work tool. His latest solo exhibitions
include Algo Suspendido / Algo at the Museum
of Visual Arts in Santiago MAVI 2015, Lébrego
at Galeria Artespacio 2012, Formas / Borde

at Galeria Tajamar 2011, as well as group
exhibitions like “.", at Salén Tudor 2011, Fisura
at the Museo de la Solidaridad Salvador Allende
2011, contemporary sculpture Colossi, in

Chile, exhibited at Centro Cultural Matucana
100 2014, La timidez de las cosas, exhibited
at EAC Montevideo Uruguay and his recent
participation as a resident at the Eigengrau
Laboratory where he developed studies and
experimentation around subjectivity as a form
of knowledge. His work had an outstanding
participation in contemporary art fairs,
competitions, as well as in public and private
collections. Recently, he published with Editora
Daga his first book entitled Libro Temprano /
Early Book, 2013.




20 pés produzidos em varodes de aco carbono
calibrados com 15mm de diGgmetro e tampo
em chapa de aluminio com 2500 x 900mm, e
subtampo em chapa LAF com 2460 x 860 x
2mm, todos com acabamento epoxi poliéster
RAL 5100.

20 Feet produced in carbon steel bars calibrated
with 15mm in diameter and top aluminum plate
with 2500 x 900mm, and sub plate in LAF with
2460 x 860 x 2mm, all with RAL 5100 polyes-
ter epoxy finish. g

photo credit @adric canameras

MAIO Architects

Espanha tansstis ; —-

0 tampo de uma mesa é muito mais do que

um mero suporte, é uma linha que divide

dois mundos. Na parte superior, mantém-se
certos codigos, existem formas e convencoes
prescritas. Acima desse nivel reina o protocolo,
0 escopico, os costumes e as cortesias.

Tudo muda debaixo da mesa. Aparecem

os flirts, os gestos furtivos, o oculto. Neste
campo invisivel dominam os sinais invisiveis
e os codigos secretos, os tdteis. Também os
animais de estimacdo descansam sob uma
arquitetura @ sua medida e, inadvertidamente,
dormitam. Sob aquele plano, os pés misturam-
-se numa pequena coreografia, onde as
pernas humanas e artificiais se confundem,
reivindicando estas Ultimas, as vezes
irritantemente, a sua presenca.

A TTTTable propde uma reinterpretacdo do
suporte do arquétipo usual de mesa, provido
de uma ou quatro pernas. A mesa converte-
-se aqui no somatoério de elementos que se
apresentam na sua maxima leveza, na sua
minima expressdo, gracas precisamente a sua
replicacdo massiva e ao seu posicionamento
estratégico. Os seus 20 pés permitem um
suporte homogéneo e minimizam a curvatura
do tampo, o que permite uma otimizagdo do
material e ao mesmo tempo cria novas leis
sob ele.

The board of a table is much more than a mere
support: it is a line that divides two worlds. On
its upper part certain codes are maintained,
there are prescribed ways and conventions.
Above that level reigns the protocol, the scopic,
the customs and courtesies.

Everything changes under the table. There
appear flirts, Furtive gestures, the hidden. In this
invisible field dominate the unseen signals and
the secret codes, the tactile ones. Also the pets
rest covered by an architecture to their measure
and, inadvertently, doze. Under that plane,

the feet are confused and mixed in a small
choreography, where the human and artificial
legs intermingle, claiming the latter, sometimes
annoyingly, their presence.

The TTTTable proposes a rereading of the
support of the usual table archetype, provided
with one or four legs. The table, is here
converted into a sum of elements that are
presented in its maximum lightness, in its
minimum expression, thanks precisely, to its
massive replication and its strategic position.
Its 20 legs allow a homogeneous support and
minimize the bending of the board, which
allows an optimization of the material and at
the same time generates new laws under it.

AT0 e dirigida por Maria Cha eco, Alfred ;

Lérida, Guillermo Lopez e Anna Puigjaner,
que recentemente Foi indicada como finalista
da Rolex Mentor & Protégé Initiative 2016 e
recebeu o Prémio Wheelwright, Harvard GSD.

MAIO is an architecture company based in
Barcelona and New York that works in space
systems that allow the materialization of
theoretical positions. The practice develops a
wide range of projects, from housing blocks or

urban planning to furniture or exhibition design.

MAIO members combine professional activities
with academic, research and editorial ones.
They were in charge of the magazine Quaderns
d’Arquitectura i Urbanisme (2011-16) and
currently teach at Columbia GSAPP, the
Architectural Association and the School of
Architecture in Barcelona ETSAB / ETSAV.

MAIO is directed by Maria Charneco, Alfredo
Lérida, Guillermo Lépez and Anna Puigjaner,
who was recently nominated as a finalist for
the Rolex Mentor & Protégé Initiative 2016 and
received the Wheelwright Award, Harvard GSD.




SAMI Arquitectos

Portugal

WAITING TABLE é um objecto que evoca a
sensacdo de que alguém nos espera quando
chegamos a casa.

Uma mesa que possui um sistema de células
solares fotovoltaicas que armazenam luz solar
durante o dia e que ao anoitecer a transformam
numa luz ténue, uma luz de presenca.

A WAITING TABLE serd colocada
preferencialemte junto a uma janela e devolver-
-nos-a a luz solar que armazenou através de
uma luz serena e familiar que nos acolhe, que
nos aguarda, acendendo-se por si, mesmo antes
de termos chegado.

WAITING TABLE is an object that evokes the
feeling that someone is waiting For us on our
way home.

A table that has a system of photovoltaic solar
cells that store sunlight during the day and turn
it into a dim light at dusk in the presence of a
light.

The WAITING TABLE will preferably be placed
next to a window and will return to us the
sunlight that has stored through a serene and
familiar atmosphere that welcomes us, waiting
for us, lighting itself, even before we have
arrived.

Waiting Table

Inés Vieira da Silva e Miguel Vieira fFormaram
o atelier SAMI-arquitectos em 2005 e desde
entdo tém sido internacionalmente premiados,
nomeadamente na X BIAU - Bienal Ibero-
Americana de Arquitectura y Urbanismo,
Madrid (2016), 1° lugar no European Award
Architectural Heritage AADIPA, Barcelona
(2015), IX BIAU - Bienal Ibero-Americana de
Arquitectura y Urbanismo, Madrid (2014).
Foram finalistas dos FAD Awards, Barcelona
(2015, 2012, 2011) e nomeados para os
European Union Prize for Contemporary
Architecture - Mies van der Rohe Award,
Barcelona (2015, 2011, 2007).

Em 2014, fizeram parte da Representacdo
Oficial Portuguesa na 14° Bienal de
Arquitectura de Veneza e da 9° Bienal
Internacional de Arquitetura de Sdo

Paulo (2011). Foram seleccionados para

a Wallpaper* Architects Directory 2011

e recomendados por Herzog & de Meuron
para desenvolver o projecto Villa Ordos100,
China (2007). A dupla tem sido convidada a
apresentar o seu trabalho em conferéncias,
exposicoes e a colaborar com diversas escolas
de arquitectura, tanto em Portugal como no
estrangeiro.

Inés Vieira da Silva and Miguel Vieira formed
the SAMI-arquitectos studio in 2005 and since
then they have been internationally awarded,
namely at the X BIAU - Bienal Ibero-Americana
de Arquitectura y Urbanismo, Madrid (2016),
1st place in the European Award Architectural
Heritage AADIPA, Barcelona (2015), IX BIAU

- Bienal Ibero-Americana de Arquitectura y
Urbanismo, Madrid (2014). They were finalists
for the FAD Awards, Barcelona (2015, 2012,
2011) and nominated for the European Union
Prize for Contemporary Architecture - Mies van
der Rohe Award, Barcelona (2015, 2011, 2007).

In 2014, they were part of the OFficiak
Portuguese Representation atsthe 14th Venice
Architecture Biennial.and'the 9th Sdo Paulo
International.Architecture Biennial (2011). They
wererselected for the Wallpaper* Architects
Directory 2011, and recommended by Herzog
& de Meuron to develop the project Villa
Ordos100, China (2007). The duo is being
invited to present their work at conferences,
exhibitions and to collaborate with several
schools of architecture, both in Portugal and
abroad.

Nesa de madeira macic
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FALA Atelier

Portugal

“Bonheur du Jour” foi desenhado no Porto,
Portugal, em fevereiro de 2018.

€ um mével muito alto, composto por uma
mesa redonda, dezasseis gavetas para
documentos, duas gavetas falsas, cinco
pernas e uma planta num vaso.

€ Feito de madeira de freixo, madeira de
nogueira, madeira lacada, marmore branco,
madrmore preto e metal lacado.

‘Bonheur du Jour’ was designed in Porto,
Portugal, in february 2018.

It is a pretty tall secretary, comprising a round
table, sixteen drawers for documents, two fake
drawers, five legs, and a plant in pot.

It is made of ash wood, walnut wood, lackered
wood, white marble, black marble, and lackered
metal.

Bonheur du jour
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photo credits @fala

Movel com 2060mm de altura, com 16 gavetas
com 110mm cada, em madeira de nogueira e
madeira de freixo, com acabamento em verniz
poliéster, com 2 médulos superiores falsos

com tampo em mdarmore negro marquina e com
acabamento polido em ambas as faces, com
puxadores e 4 pés em metal e acabamento lacado
epoxi poliéster RAL3014, mesa de apoio lateral
com 750mm de diametro e 20mm de espessura
em mdrmore estremoz com acabamento polido
em ambas as faces e pé descentrado em metal,
acabamento lacado epoxi poliéster RAL3014.

2060mm high cabinet, with 16 drawers with
110mm each, in walnut and ash wood, finished in
polyester varnish, with 2 false top modules with
black marquina marble top and polished finish on
both sides, with handles and 4 feet in metal and
lacquered polyester epoxy finish RAL3014, side
table with 750mm in diameter and 20mm thick in
marble estremoz with polished finish on both sides
and off center fFoot in metal, lacquered polyester
epoxy finish RAL3014.

FALA é um atelier de arquitectura sediado
no Porto, li da por Filipe Magalhdes, Ana
Luisa So ed Belkhodja.

Criado em 2013, o atelier trabalha com
otimismo metodico numa ampla ga
projetos, desde territérios até casa
passaros. Os projetos do FALA sdo
mistura de linguagens formais, refe
citacoes e temas, regulados por um
pela clareza. A sua arquitectura é
pés-modi intuitiva e retoérica.

Bratislava,

FALA is an architecture practice based in Porto,
led by Filipe Magalhdes, Ana Luisa Soares and
Ahmed Belkhodja.

Created in 2013, the studio works with

the Architecture School,
Lisbon, among others.

Bruno Lanca

(@]

photo credits




Structure in carbon steel 3mm, finished
in Eco-Cromium, 1320mm high and
1020mm wide.

Martinez-Barat Lafore

Franca

No atelier procuram explorar as formas
existentes num projeto, questionando as
formas criticas para além das quais ndo esta
claro se a producdo é uma construcdo ou um
objeto. Pretendem congelar projetos antes da
sua conclusdo. Produzem Formas sem funcgoes,
potencialmente utilizadas de inUmeras
maneiras. Esse estado de incompletude
confere aos projetos uma presenca

singular. As formas muitas vezes mostram
explicitamente os processos pelos quais o seu
material primdrio passou, mas permanecem

‘e Ao projetar objetos; tentam chegar a
em que o projeto mostre tanto o cardter de
uma mera amostra de material quanto o de
um objeto reconhecivel. No inicio, o objeto nao
se refere a nenhum conceito conhecido para
descrevé-lo. Somente através da repeticdo de
uso se encontrard um nome adequado.

Sobre o bengaleiro, procurou-se evitar
qualquer montagem de material e tentou-se
manter o objeto como uma forma abstrata
funcional, que pode ser usada como um
bengaleiro e de muitas outras maneiras. A
producdo deste objeto é baseada apenas
numa a¢do ndo humana: o corte de uma placa
de aluminio escovado a partir de um desenho
digital.

In their practice, they try to explore the forms
existing below a project, questioning the
critical shapes beyond which it is unclear if the
production is a building or an object. They aim
to freeze projects right before their completion.
So, they produce shapes without functions,
potentially used in an endless number of ways.
This state of incompleteness endows projects
with a singular presence. The shapes are often
explicitly showing the operations their primary
material went through but stay mute as to the
way they could be used.

 an architect,
ational School of
aris-Malaquais. From 2007 to
)& was'Chief Editor of the architectural
iagazine FACE B. Since 2015, he is an
associate curator of architecture exhibitions in
Villa Noailles, Hyeres.

Sébastien Martinez Barat (1983) is an
architect graduated from the National School
of Architecture Paris-Malaquais. In 2013, he
was aresident of the Neuflize-0BC pavilion at
the Tokyo Palais. Since 2015, he is teaching at
the National School of Architecture in Toulouse :
and is an associate curator of architecture =
exhibitions in Villa Noailles, Hyéres.

When designing, they try to reach a point where
the project shows both the character of a mere
sample of material and that of a recognizable
object. At first, the object doesn’t refer to any

repeated use it will find a suited name.

About'the clothes airer, they have'tried to avoid
any assemblage of material and wanted to
keep the object as a functional abstract shape,
which can be used as a clothes airer and in
many other ways. The production of this object
is only based on one non-human action : the
cutting of a brushed aliminium plate based on a
digital drawing.
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Knots and Tubes Sideboard P

Tampos em marmore de 800mm x 320mm x 20mm
amaciado em tubos de aco e pecas de unido em aco
carbono de 15mm de didmetro, pintados a preto.

Marble tops with 800mm x 320mm x 20mm, honed in
steel tubes and carbon steel 15mm diameter connecting
pieces, painted in black.

phato credits ©Bfuno Lanca
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isggra is a polymorphic device for domestic
vifonments, a galvan ized™

steel structure’composed by 5 frames of
500x1900x100mm.

Thought as an alternative to partitionsiwall
that fragment our way of living into Skl
rooms, Bisagra is a flexible and functi

filter For indoor and outdoor space 0
completed according to needs and de

From a compact shelf to an expanded
screen, Bisagra provides display for
clothes, plants and the vast w
which are part of our everyda
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eio de um discurso

desenho e construcdo.

dos de que as formas radicais
S - mesmo as silenciosas - tém maior
dade de ser relevantes e universais
de  para o uso e imaginacdo

J éspacial e os usos.
0 de uma ética do

Founded in 2012, Plan Comun ¢
to maximize and strengthen p!

tools, critical speech, research,
construction. They are convinc
and basic forms - even silent of
likely to be relevant and universal and to
support collective use and imac

They use a critical and strategi
briefs and commissions in order
and transform the space hierarc
They intend to work within a cc
collective aiming at relevance a
for the majority.

Since September 2018, Plan Co
Paris, France.
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Um feixe de luz esta contido em duas paredes
circulares que se eleva como um Farol
silencioso no espaco. Este candeeiro ndo s6
ilumina, mas também projeta a sua sombra
onde a luz ndo sai.

0 espaco intermedidrio permite que a luz flua
como uma auréola, que ilumina parcialmente a
sala onde estd instalada.

Tal como o interior, este candeeiro consegue
finalmente iluminar o espaco onde esta
instalado, saltando nas paredes. Essa luz
estd também contida na arquitectura, da
mesma forma que esta contida na sua propria
estrutura.

A beam of light is contained in two circular
walls who rises like a silent lighthouse in the
space. This lamp not only illuminates but also

casts its shadow where light does not come out.

The intermediate space allows light to flow like
a halo, which partially illuminates the room
where it is installed.

Like the interior, this lamp is able to finally
illuminate the space where it is installed,
bouncing on the walls. This light is also
contained by architecture in the same way that
it is contained within its own structure.

Javier Toro Blum

In Between a Lamp
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